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Showcase I Nature sublime

kvenmg of Chamber Music’ i
lew Choral Society, under the direction of Dr.

Ag, and accompanied by its professional orchestra,
jent “An Evening of Chamber Music™ Saturday, |
at 8 p.m. at Hitchcock Presbyterian Church, 6

Tes Ave.

ts are $20 for preferred seating; $15 for general

on; and $12 for seniors. For information and tick-
725-1678 or visit the online ticket ordering facility
r\cwchoru.lsociety.org.
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- gs. “Agﬁ OfDi’quie(."
Sedgwick Coble, will be

k Artists’ Guild-

presses the perva-
ing of anxiety that marks
9/11 world.
ning reception will be
y, Jan, 21, from 5-7 p.m.
, who grew up in Scarsdale
wins asuudiohere,isa ~ Clay and steel
v of the Mamaroneck work by Coble. |
"Guild and is an artist for
stchester Arts Council. She I
puppets, masks and sets for multimedia perfor-
t with her husband Kurt Coble, a violinist and a
ber. Coble teaches at the Hackley School and has
iculpture at the Scarsdale Adult Scheol and ceram-
3¢ JCC. The gallery is at 2120 Boston Post Road, I

gont. For information, call 834-1117.
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» Board Meeting’

snville Community Theater will hold its monthly

__1ig at Greenville Elementary School on Glendale
A Gdremont Fridav. Jan IR at R e s




¥

mesting — bol they kave oo idea where they are,
ey are thews ind who the aLher people at the

pting are. “The Boand Moeting™ wad perfonmed st
NS [ Theater Associstion of New York Suae]

ere i carmed best gliernass wor production s well i

awninwn Mutic Bt Grace Church will prosenl the
York Virwoso Simgers, conductsd by its foynder
| srvlaic dirsctor Hanld Rossnbaam, Sunday, Jam,
. &t 4 p.m. The group will sing 1.5 Bach's "8 Moteu”
Wy 28330,
; ﬂmmhﬁ]ﬂmmﬂﬂnﬂh
simg bt peidom-heand works by past and comterti-
e ps wil] B premenss by sduy”s COMPOSCTE.
has been fessuned tadoe on Chaneel 2 'WCBS-TY
i Channe] |1 WPLE-TV, end an tws Voice of Americs
wide brisdensts,

Rmmumnmhlhuimdﬂuduﬁﬂicﬁuﬂrﬂ
Caticrm Meraum Sirg=rs, bas hedd profes sorships at
pnivensitles, including the Jullliend School. He s cus-
s professcr af the Univessiry of BufTlo.
Tickets o (he poncert are 520 adults, 5148 for sudenis
; mmmmm.ﬁﬁ:
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the Winga”
The Fost Hill Players will mrat their siulT s & ient
“Frpen the ‘Wings,™ for (wa nights only, lan. 24

elebrating Jewish film

The Jscos Burma Film Cenber's (TBFC) Wesichesies

ebrazes Jewish Flm-1005 Festival will be beld

hierch 17-April & As pari of & eew Chipee- year ooflaba-

eatinm with the Pelham Fewish Cemler [PTC), films wall

ntinme 1o be shown 2t Mew Roc City in Mew Rochellz
wiell a4 at the film cenz=r-

By JENIFER VOGT
ave you ever been cogaged by 4
i b s 4 vy il = 2D
if oty fe & moment - you foeget
117 This b8 the

The shaw is the fzer mid-career pervey of the
artist's work from 1980 1o the present and
il mechy 30 paintings, small-
gcele paintings, and drawings thet comprse &
atarling rumge of landscape imageey. 1i otk
ackmereeddges o esishlishes hes significance =
a cocempoary painter. Dede Young, canitcr of
wiis @ very blg undevtaking. N depicts Gornik’s
worh ower 4 period ol 14 yewrs and th work
we've included reflecis e full e af the mia "
¥ iungg'g inspiration for the thive Came whid ghe
stw “Changing Siy." & 1980 oll peinting in the
Meuberpar'§ pormanent eollection

Wiy b i4 80 iy i jumg Lo Gerdlc's, it

lq;?hhyalﬂ-mrh-th;:uﬂlmu
cinemaiographic galicy. And, sithoagh they s
pobest with elemesis of nawe, ey B

hied, people-iem. o they fmis
Wuhﬁﬁiﬂrﬁﬂhﬂfuiﬂﬂu—
e secelz and there was 5 brbef moment In froet

WS
ey, the: b 2ok,

There is no Soube thet certaln ariists — snd
Garmk b coriminly oee of them — s
Iy adepe mi trenisting the gubilime ipecis af
aafre onta the canves. The viewer feels like 8

it the basa of Mounl Eveyest who jasi
can't sbop inmgiming the posibilited, but o e
a8 fime i awerack by the shest magratude of
size and scale, This powerful smotionsl neg bor
ders om e spirinml, wed ers i w sing mysi-
gl slemes in Gomik' s work.

Diomabd Kuspil mefers to Gornlk in e 00w
caiilog & 2 “romastic oancephualist™ who brings
comlempotry melevance b0 the Lindscape g0
Young expluined, “Pristing and drawing have

confimied o pagd 1¥

April Gornik's luminous landscapes excite the imagination

Tmmhhm‘m.ﬂmmwﬁmﬂm
lolartim. i “Tha Fall ™ 2001, oil o e, privte colection

" G

1 .m
' the Facl that they beali
. ,-:ﬂr,_g_n@mﬂhr
11350
e T

B L thial e Fist m




yvies

DALE
Cinema 723-6699
!: (R): Fri. 4:50, 7:25, 10; Sat.
. 4:35, 7:20, 9:55; Sun, 11:45,
7:40: Mon. % Thure, B, 7:40

ILLE

ﬂﬂrnlmrllh CImmi( F.g‘;ﬁd

. Sun. 12:30 (9:10 Sat. only)

r (R): Fri. 6:30; Sat., Sun. 3:30,

on. to Thurs, 7:30 :

ays (R): Frl. 8:45, 8:30; Sat,,

2:15, 3:15, 6:45 (9:30 Sat. only);

Thurs, 7:15

| Rwanda (PG-13): Fri. .7, 9:50;
n. 1, 4, 7 (3:50 Sal. only); Mon. lo

- _

BURGH

gh Muitiplex §92-1500

uit on Precinct 13 (R): Frl, o
1:30, 4:10, 7:10, 10 {12:30 am Fri.,

Iy
e)\ Carter (PG-13): Frl. to Thurs.
3:50, 6:55, 9:65 (12:40 am Fil., Sat.

(PG-13): Fri. to Thurs. 12:50,
30, 7:55, 10:20 (12:30 am Frl., Sat.

ite Nolse (PG-13): Fri. to Thurs.
-40, 7:05, 9:40 (12:20 am Fri., Sal.

ion Dollar Baby (PG-13): Fri. to
g 1. 4:05, 7, 9:45 (11:55 Fn., Sat.

y Aviator (PG-13): Frl. to Thurs.
:30, 7:48 (11:15 Fri., Sat. only)

t the Fockers (PG-13): Fri. to
1:45, 4:25, 7:25, 10:05 (12:35 am
t. only)
ndrew Llioyd Webber's The
»m Of The Opera (PG-13): Frl. to
2:55, 4, 7:15 10:15; Mon. to Thurs.
:16, 7:30
mony Snicket’s A series Of
unate Events (PG): Fri. to Thurs.
9:45, 6:40, 9:10 (11:40 Fri., Sat.

n's Tweive (PG-13): Fri. to Thurs.
:35 {12:15 am Fri., Sat. only)
.2:;“““*. (PG): Fri. 1o Thurs.

RVIEW CINEMA 100 546-4880

ond the Sea (PG-13): Fri. 6:30,
Sat., Sun. 12:10, 3:15, 6:30 (9:40
ty); Mon. to Thurs. 7:20

se of Flrlng Daggers (PG-13): Fri.
9:50; Sat., Sun. 12:20, 3:20, 6:45
Sat. only); Mon. 10 Thurs. 7:15
nsey (R): Fri. 7, 10; Sal., Sun.
. a:go. 7 (10 Satl. only); Mon. to
7.3

ry_Long Engagement (R): Fri.

MAMARONECK

Clearview Mamaroneck Playhouse
98-2227 -

I. Coech Carter (PQ-13): Fil. 4, 7:10, 10;
Sat., Sun. 12:45, 4, 7:10 (10 Sat. only):
Mon.to Thars. 4, 7:10 ’
IL Assault on Precinot 13 (R): Fil. 4:30,
7:15, 10:10; Sat., Sun. 12, 2:15, 4:30, 7:15
-(’1::!;10 Sat. only); Mon. to Thurs. 4:30,
1. Elektra {PG-13): Fd. §, 7:30, 9:50;
Sal., Sun. 12:18, 230, 5, 7:30 (9:50 Sat.
only); Mon. %o Thurs. 8, 7:30

IV. The Aviator (PG-13): Fri. 4:45, 8:30;
Sat. 1, 4:45, 8:30; Sun. 12:08, 3:30, 7;
Mon. 10 Thurs. 7 e w B

¥
City Center 18 Cinema De Lux 747-
$000: *= Extra for Director's Hall

Thurs. 12, 2:30, 56:10, 7:35, 10:25
(12:20, 12:45 am Fri., Sat. only

Il. Coach Carter (PG-13): Frl., Sat.
*12:30, 1:10, °3:30, 4:10, 6:35, 7:10,
#9:30, 10:10, *12:30; Sun., Mon. *12:30,
*3:30, 4:10, *6:35, 7:10, *9:30,.10;10;
Tues. o Thurs. *12:30, 1:10, "3:30, 4:10,
*8:35, 7:10, *9:30, 10:10

Il. Recing Stripes (PA): Fri. to Thure.
12:20, 3:00, 5:30, 8, 10:25 (12:45 am Fd.,

Sat. .
IV. Elekira &PG-13): Fri. to Thurs. 12,
, 9:45 (midnight Frl., Sal.

2:30, 5, 7:2
only)
Y. In Good cnnrnz {PG-W : Fri. 10
Thurs. 12:08,. 2:40, 5:10, 7:45, 10:20
(12:45 am Fil., Sal. only)

Vi. White Nolse (PG-13): Fri. 10 Thurs,
1:35, 4:18, 6:50, 9:25 (11:55 Fri., Sat.

only)
Yii. Milllon Dollar "3 (PG-13): Fri. to
Thurs. 12:35, 3:35, 6:40, 9:35 (12:25 am
Fri., Sat. only)

Viil. Fat Albert (PG): Frl. to Thurs, 1:25, 4
1X. The Aviator (PG13): Fri. to Sun. 12,
3:30, 7, 10:35; Mon. to Thurs. 1, 4:30, 8
X. Meet the Fockers (PG-13): Frl. to
Thurs. 1:30, 4:20, 7:05, 9:65 (12:30 am
Fri., Sat. only)

Xl. Andrew Lioyd Webber's The
Phantom Of The PG-13). Frl. to
Thurs. 12:05, 3:15, 6:30, 9:40 (12:35 am
F:'i-' IE;"'; ‘]'1"" :

Xil. Lamony Snicket's A Series Of
Unfortunate Events (PG): Fri. to Thurs.
1:18, 3:50, 6:35, 9:15

Xil. Sideways (R): Fri. to Thurs. 12:10,
3:10, 8:25, 9:45 (12:30 am Fri., Sat. only)
XiV. Ocean’s Twelve (ma): Fri., Sat.
6:20, 9:05, 11:50; Sun., . 9:05; Tues.
to Thurs. 8:20, 9:05

XV. The Polar Express {G) in IMAX 30D:
Fri. to Thurs. 12:40, 2:85, 5:15, 7:40

XVL Closer (R): Fri. and Sal. only. 11:45

ohefge
I. Assault on Precinct 13 glgu Fri. t0
) ]

Gornik’s landscapes excite the im

Continued from page 17

been rejected for nearly two decades as
lacking in potential to fully express our
contemporary world. April Gornik has
chosen to maintain a steady process of

- exploring the vocabulary of painting

as consistently viable and

and diawing

mfm. ing, utilizing landscape images = -
md'ghtlomfmnmuslmedhumm |
u ] X

R mﬂnmifyingehuminallof.
Gomik's work and the
duced through her use of light. In fact,

mystical is intro-

light — the lack of it in some works, the
oversbundance of it in others — becomes

. the central character. What's remarkable

is that rather than being on the canvas the
light appears 0 emanate from within the
canvas. . Standing in front of works such
as "Gulf Light” or “Sun, Storm, Cloud,”
you feel as though you're basking in light
being reflected on to you, “Sun, Storm,
Cloud” is one of Gomik's most recent
paintings. It is an ethereal picture of
white, billowy clouds above a calm sca.
On the horizon, the sun begins to cmerge
victorious from behind the clouds. It's
difficult not to contemplate the greater
meaning of things when looking at this

Storms ‘appear as a motif in many of
Gomik's paintings such as “Storm and
Mesa,” “Sweeping Storm” and “Storm in
the Desest.” Other works that don’t have
the word storm in their titles still depict
one. But is this storm moving in or exit-
ing? Works such as “Fresh Light” and
“Wind and Sea” leave it up to the viewer
to decide. ‘

There is apprehensiveness in all of
Gornik's work - equivalent to holding
your breath for onc single moment in rev-
erence 10 nature — that is reminiscent of
19th-century landscape painting. Gomik’s
work invites comparison to Frederick
Church, Mastin Johnson Heade and John
Kensett. These American Luminist
painters worked in the mid- to late 1800s
and their work shares one unifying ele-
ment ~ a ‘luminous’ quality. Although

gy
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“Tiepolo Caribbean,” 1987, collection of Steve Martin
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Light — the lack of it in some works,
the overabundance of it in others —
becomes the central character.

these painters did not directly inspire
Gomik she was also not unaware of théir
work. Young commented, “Gomik brings
the movement forward and is aware of
reinventing the genre. However, unlike
the Luminists, who were recording
scenes, Gornik's painting doesn’t locate
you in a specific place. She is imagining.”
It would be something of an under-
statement to say that Gomik is simply a
landscape painter. Gomnik paints almost

et et

entirely from her imagination and, in
some cases, memory. What makes her
work engaging is that even though the
scenes are imaginary, she does aptly
depict the curious combination of sevenity
juxtaposed against a sense of impending
doom - precisely what makes natore 50
. sublime. It's the combination of the lumi-
nous and the ominous that evokes deep
emotion and leaves you to ponder deeper
meaning. And there is an clement of

@ t @
humility that coincides with a barren
landscape.

By omitting the human element,
Gomik opens the stage for a wide range
of emotional responses. Surprisingly,
Gomik is no recluse. She is married to
acclaimed painter Eric Fischl. They lead
an exciting life, are frequently ‘seen’ in
New York City and the Hamptons, and
are cultural icons to many. It's worth not-
ing that three of the works in the exhibit,
“Storm in Desert,” “Tiepolo Caribbean™
and “Roman Light” are on loan from
actor Steve Martin. Another, “Twilight
Sea” belongs to director Mike Nichols.

While all of Gomik's landscapes are
emotionally engaging almost all place the
viewer at a safe distance. Bul one work
does otherwise and the reason is com-
pelling. Young remarked that in “The
Fall.” “You can see the trampled path
coming towards you. This is the first time
I see the gesture of an open hand in
Gornik's work. She's finally opened up
the landscape for me to come in. When 1
mentioned this to April she responded,
‘this is the work I made in response (o
9/111.""

Gomik's landscapes are a metaphor for
life, with light and dark spaces, calm and
turbulent seas, and surreal and real
scenes. She puts forth images that are
fresh, timeless and lasting. Gomik has
said of painting, ... it holds within itself
the history of time, and tale of its forma-
tion. The person looking at it is informed,
enriched and subliminally able to expen-
ence all of the above. The object speaks
to us in its physicality and our response is
an affirmation of our own physicality, a
connection and an interface of time and
space, intent and emolion.”

The exhibit will be on view al the
Neuberger until Sunday, Feb. 13 and will
conclude that day with a guided tour led
by Young at 2 p.m., followed by a book
signing at 3 with Gomik. For more infor-
mation, call 251-6100 or visit www.neu-

berger.org.
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